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said, "Amna impressed me today with her performance. She exceeded all
my expectations. All the participating students demonstrated exceptional
talent, and | hope this wonderful event continues.” Student Amna Al Has-
sani expressed her happiness, saying, "l loved the character very much,
and | trained on it with the help of director Sheikha Ahmed and my family. |

had great confidence in myself, and | hope to continue acting in the future.”

"Strings of Time": A Search for Warmth and Hope

The play "Strings of Time" explores the suffering of a girl who lost her
family, leaving her alone in search of hope amidst the harshness of life.
Student Shahad Al Hassani said, "l was nervous at first, but | quickly
became immersed in the role thanks to my mother's support and en-
couragement. School theater is an excellent opportunity to develop our

talents, and | hope to continue in this field."

"Between the Tongues of Fire": A Message to Family and Society
The play "Between the Tongues of Fire" addressed the important role of
parents in their children’s lives and the need to listen to them and deal
with their problems wisely. It also highlighted the importance of teach-
ing children wisdom and patience when facing challenges. Director Hana
Al Nagbi said, "Choosing this play was aimed at boosting the students'
self-confidence and highlighting their individual talents. The students
performed brilliantly, and | hope they will participate more widely on the
big stage in the future.”

Student Aisha Al Shehhi also emphasized that the play conveyed an im-
portant message, saying, "The festival was an opportunity to showcase
our talents, and | thank those in charge for their constant support. The
play reminds parents of the need to care for and listen to their children,

and to exercise self-control when facing problems." 4
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» Abdul Hadi Daas

The third day of school theater performances, part of the sixth day of
the Fujairah International Monodrama Festival, witnessed a remark-
able turnout for four distinguished theatrical performances: "Doors of
Time," "Life," "Strings of Time," and "Between the Tongues of Fire." The
students succeeded in captivating the audience with their high-quality
performances and deep emotion on stage, reflecting the continued de-
velopment and prosperity of school theater. In this context, Khalifa Al-
Takhloufi, Director of the Fujairah School Theatre Monodrama Festival,
emphasized that the students' interaction and confidence on stage was
evident to all. He added, "The students’ happiness was evident in their
eyes, and this success would not have been achieved without the support
of the audience, parents, and officials. The performances were natural
and smooth, without any affectation. This is evidence of the students’ im-
proved performances and their interaction with the audience. We wish
them continued excellence and creativity.”

Meanwhile, Bahraini artist Mohammed Yassin expressed his happiness
with the performances, saying, "Since my childhood, | have been on
stage, and from that moment, | realized that school theatre is the cor-
nerstone of the renaissance of theatre in general. What | have seen over
the past two days is a source of pride. These students are fortunate to

have grown up in a distinguished theatrical environment, under the su-

pervision of specialized trainers who set them on the right path from an
early age. The performances were excellent, and the selection of topics,
actors, and directors was extremely successful. This bodes well for the

country's theatre, God willing, with a bright and promising future ahead.”

"Doors of Time": A Message on the Value of Time.

The play "Doors of Time" highlighted Maryam'’s story, the times wasted,
and the regret she felt due to neglect, emphasizing the importance of
utilizing time to achieve accomplishments. Director Manal Ahmed Al-
Hindasi said, "This year, we witnessed great enthusiasm and competi-
tion among schools and students. Everyone wanted to participate and
showcase their talents, and this in itself is a success for school theater. |
thank everyone who contributed to supporting this distinguished event.”
Student Maryam Khamis Al-Khatibi, the star of the show, expressed her
experience, saying, "l was nervous at first, but the audience’s interac-
tion gave me the enthusiasm and confidence to continue performing.
Through the play, | realized the importance of time and the importance of

utilizing it for useful purposes and not wasting it."

"Al-Hayat": Comedy and Drama in One Form
Student Amna Al-Hassani dazzled the audience with her performance of
an old woman filled with humor and sadness at the same time, demon-

strating her unique talent on stage. The show's director, Sheikha Ahmed,
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Fujairah... Thought and Open Theater Unite Us

» Dr. Bashar Alawi (Festival Artistic Coordinator)

Few specialized theater festivals in the world have contributed as much to
changing the face of a particular city, directly impacting its urbanization and
development, as the Fujairah International Monodrama Festival has in its
host city, the Emirate of Fujairah. Perhaps the close relationship between the
festival and the people of the emirate is a powerful illustration of the impor-
tance of theatrical practice in the lives of people. The festival's essence has
taken root in the hearts of the people of Fujairah, a reflection of the festival's
successes over its more than twenty-year history.

The festival has become the true, shining identity of the Emirate of Fujairah,
and the Fujairah International Monodrama Festival has formed an excep-
tional duo, unique on the global level, expressing the extent of humanity's
faith in theater. This duo has become a sublime example to be emulated by
all. Behind all these successes lies primarily the Fujairah Government, un-
der the patronage of His Highness Sheikh Hamad bin Mohammed Al Sharg;,
Member of the Supreme Council and Ruler of Fujairah, and His Highness
Sheikh Mohammed bin Hamad Al Shargi, Crown Prince of Fujairah, who has
supported and patronized the festival since its inception. This has contrib-
uted to making the festival one of the most important international theater
festivals. The distinguished role of the management team, represented by
His Excellency Mohammed Saeed Al Dhanhani, Director of the Emiri Court
and Founder and President of the Festival, has also had a significant impact
in making the Fujairah International Monodrama Festival a prominent land-

mark on the international theater scene. The Fujairah International Mono-
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drama Festival is one of the most prominent and important theatrical events
on the international level, due to its relentless interest in the art of monodra-
ma. It has contributed significantly to the development and modernization of
monodrama internationally, which has made the festival a focus of interest
and appreciation for all theater professionals around the world, for its con-
tributions over the course of its ten editions, from its first edition, which was
launched in late 2003, to its final, tenth edition, held in February 2023. Over its
ten editions, the festival has witnessed numerous developments and devel-
opments that have shaped a history of abundant monodrama theatrical pro-
duction across all disciplines. This edition, monodrama enthusiasts around
the world will enjoy a rich aesthetic feast, presented by the festival across
its numerous tracks, diverse events, and performances. Over the past ten
editions, the festival has strived to serve as a global platform for showcas-
ing the finest Arab and international monodrama productions. This beautiful
emirate, nestled on the shores of the Arabian Sea, has been a meeting place
for all monodrama makers and enthusiasts of this challenging art form from
around the world. Throughout its ten international festivals, from 2003 to the
present, the festival has organized numerous seminars, conferences, and
intellectual forums devoted to the art of monodrama, discussing the future
of this difficult art form and the difficulties and challenges facing its prac-
titioners. In this eleventh edition, scheduled for 2025, the festival will host
qualitative intellectual seminars, both in terms of content and participants.
These seminars will contribute to raising burning questions about the future
of monodrama in our current era, and delving into its intellectual paths, seek-

ing to add new research, knowledge, and thought 4

Promoting Fujairah'’s Cultural and Tourism Landscape

» Osman Shalkawi

Since its inception, the Fujairah International Monodrama Festival has
garnered widespread interest from around the world, thanks to the
unlimited support and patronage of His Highness Sheikh Hamad bin
Mohammed Al Shargi, Supreme Council Member and Ruler of Fujai-
rah, and the continued follow-up and attention of His Highness Sheikh
Mohammed bin Hamad Al Shargi, Crown Prince of Fujairah. This has
contributed to the festival's global reach, with Fujairah becoming a
destination for all creatives and intellectuals, including playwrights,
writers, and critics, from all over the world, and a hub for art in all
its forms.

The festival has become part of the emirate's strategy to promote
cultural and social activity in its various aspects, stimulating and
strengthening community spirit, and an effective tool for promoting
Fujairah from an economic and tourism perspective. The festival's
success since its inception twenty-two years ago has placed the
Emirate of Fujairah on the global cultural map, strengthening its pres-
ence as a center for communication and cultural exchange, and an
incubator for creativity. Its strong infrastructure and capabilities have
made it a haven for various forms of art.

The festival has also contributed to raising cultural awareness and
fostering interaction between different cultures through programs
organized by the Heritage Village of the Dibba Al Fujairah Arts and

Culture Association. This included a series of events that provided

visitors with the opportunity to learn about the emirate's heritage,
promote local products, explore local cuisine, and engage with folk
arts and various recreational activities. This has generated wide-
spread interest in exploring the emirate's distinct historical and
cultural heritage. The festival also contributed to promoting tour-
ism in the Emirate of Fujairah through organized trips for its guests
to visit some of the emirate’s tourist attractions and archaeological
sites. Guests also viewed brochures and information provided by the
Department of Tourism and Antiquities at hotels, which discussed
tourism and investment opportunities in the emirate. This was in ad-
dition to learning about Fujairah and its natural sites for artistic and
dramatic production. What distinguishes the festival is the launch
of the Monodrama Scripts Competition, a key supporter of the Arab
and international cultural scene and a tributary to the theatrical li-
brary, which has been suffering from a decline in theatrical texts,
particularly monodrama scripts. Therefore, since its inception, the
festival administration has sought to adopt the printing of texts to
support the Arab and international theatrical library with new publi-
cations, allowing a wide range of theater professionals and writers
to access the latest productions.

Thus, the Fujairah International Monodrama Festival has become
one of the most prominent international festivals, eagerly awaited by
theatergoers around the world to showcase their creativity and art,
following the successive successes it has achieved since its inception

twenty-two years ago.’
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¢ Festival Seminars
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“The Last Day"

In Praise of the Scenography of the Scene

» Bakr Al Mahasneh

As part of the practical seminars for the official competition shows
of the Fujairah International Monodrama Festival, the festival admin-
istration organized a practical seminar for the Algerian performance
"The Last Day.” The seminar was moderated by Iragi actor Dr. Hussein
Ali Harf, with the participation of the play's actress, Shahinaz Darbal,
and the work's director, Nourredine Kahil.

At the beginning of the seminar, Harf asked the audience to observe a
moment of silence in memory of the work's author, Iragi writer Qasim
Matrouh. He then gave an introductory overview of the director, the
actress, and the work's author. Hussein Harf spoke about the impor-
tance of the performance, describing it as a journey in psychology,
taking the performer and director to many worlds. He also praised
the scene's scenography, which also received admiration from the
attendees during the seminar. For his part, theater critic Mohamed
Sayed Ahmed explained that the script was characterized by fluidity
and realism, while the show featured the actress's powerful perfor-

mance. Her language and pronunciation were very clear, along with
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her successful choice of props. Meanwhile, the director succeeded
in employing all the elements to produce a high-level work that at-
tracted audiences. Syrian artist and director Hazem Haddad said,
"The scenography of the show was very good, especially with regard
to the actress's performance, but | wish there had been a combination
of scenes in the show.” Haddad posed a question during the sympo-
sium: Why would an Algerian actor and director look for a script from
Iraq? Is it because of the scarcity of theatrical scripts?

Emirati artist Moari Abdullah emphasized that a monodrama con-
sists of an actor, an action, and an audience, while the visual image
(scenography) complements and supports the event. Therefore, the
actress was able to present the art of monodrama in a professional
manner, as "scenography,” not scenography as is commonly believed,
includes shaping the theatrical space, i.e., filling the empty spaces
of the theatrical space, with what is naturally employed to serve the
show. One participant saw the heroine as a movie star performing her
roles on stage, acting, getting angry, and getting emotional. He con-
sidered "The Last Day" to be one of the most professional monodrama

performances. 4

& Workshop

“Theatre Therapy” Workshop at the University
of Fujairah

» Bakr Al Mahasneh

As part of the activities of the eleventh edition of the Fujairah Internation-
al Monodrama Festival, the festival administration is preparing to organ-
ize a specialized workshop titled "Theatre Therapy" next Wednesday at
the University of Fujairah. The workshop will be presented by Lebanese
artist and director Marwa Qaraouni, known for her extensive experience
in theatrical performance and directing, in addition to her specialization
in art therapy, having presented numerous training workshops in this
field in several Arab and foreign countries. This workshop is part of the
Fujairah Monodrama Festival's vision to enhance the humanitarian and
social role of the arts and emphasize that theater is not limited to en-
tertainment or performance, but rather extends beyond that to become
a therapeutic and educational tool that enables individuals to express
themselves and overcome the trauma and crises they may experience
in their lives. The workshop aims to introduce participants to the concept
of theater art therapy and explore how to employ acting tools, perfor-
mance techniques, and physical and vocal exercises within a therapeutic

context that takes into account the individual's psychological state and

contributes to improving communication with themselves and others.
The workshop will adopt a practical and interactive approach, blending
personal artistic experience with a psychological approach, through a se-
ries of exercises based on theater and art therapy tools, such as physical
expression exercises, role-playing, improvisation, the use of colors, crea-
tive writing, and music. Marwa Qaruni, who has previously presented this
type of workshop in Lebanon, Irag, Tunisia, and Nigeria, believes that art
therapy is not only for artists, but is a right for every person seeking a
safe space to express their feelings, deal with their traumas, and seek
psychological balance amid the rapid transformations and pressures the
world is witnessing. She emphasizes that art, especially theater, has tre-
mendous healing power because it engages the body, imagination, and
emotion, restoring a person’s voice and image, which may have been
lost or shattered at some point. Hosting this workshop by the University
of Fujairah represents an important step in integrating academic and
therapeutic arts. A number of arts and humanities students, as well as
those interested in psychotherapy and community support, are expected
to participate, giving the workshop a multidisciplinary character and en-

riching the discussions it will present. 4

Issue 08 | April 17,2025 | 2 6



"Maryam's Wil

2 9 | April 17,2025 | Issue 08

;
A

.Pain from

» Amjad Toma

A Syrian show brimming with sadness and sincer-
ity. This is how the play "Mary's Will" came about.
Written by Jamal Adam, directed by Dr. Ajaj Salim,
and performed by the talented actor Mohammed
Hadaqi, it stands as a loud cry in the face of oblivi-
on, reaffirming once again that theater remains the
most honest means of expressing human pain in a
time torn by wars and tragedies.

Within 40 minutes of cohesive performance, the

show transports us to the heart of a human experi-

| ence steeped in grief, through the character of the

| teacher, haunted by the memory of the little girl

"Mary"; his student who was run over by a speed-

ing military vehicle, for no fault of her own except
that she was passing by...

We can delve into many meanings here, given that
thé vehicle was military, that the little girl's name

is Mary, and that she is present, like so many other

children who died in the war, their shoes left
hanging. The teacher speaks to her as a sym-
bol of a future builder who suddenly finds
himself grieving. The text explores pain, not to
confine it to the private, but to make Maryam
a mirror that haunts all people who have lost
their children or a part of their humanity, and
there are many of them.

If monodrama is an artistic form that embod-
ies suffering, then that suffering is not specific
to the environment presented by the show. It
cleverly points to the makers of its tragedy
without appearing to be a cheerleader for
the other side. This is clever and adds value,
credited to the text in an age of live theater
and "howl and cry" if you're not with us.

You have to be Syrian for your tears to rain
down upon a phrase like "Oh God, gift us
death from your presence and relieve us," or
the voice of a broadcaster singing Fairuz an-
nouncing "Syrian Arab Republic Radio from
Damascus," or even the word “fear," which
has become a trademark of the land of the
sun. The choice of a monodrama was not acci-
dental; it is an essential and fundamental ele-
ment, because individual pain has no solution
other than individual salvation. This is what
a people seek, for every shore has shed the
bodies of its children. The hero of the work,
"The Professor," doesn't just recount memo-
ries; he transforms himself into an archive
of pain, reconstructing the scene before the
audience with artistic vitality and overflow-
ing emotions, in unforgettable sentences:

"The pajamas are no longer white... and |

the Memory of Blood

didn't understand where Maryam is.” The text
then becomes a moral judgment, directed at
everyone: the audience, society, and perhaps
himself, asking Maryam “for what sin was
she killed?" In Maryam's Will, there's a taste
of blood. Despite the tragedies the work car-
ries, it doesn't sink into melodrama, but rather
employs black comedy with skill. The profes-
sor, at moments, seems to mock the absurdity
of death and the tragic situations he experi-
enced: "Now they think I'm a white hat...

(He switches) Now they think I'm an Islamist
extremist...

(He switches) Now they think I'm an army and
aregime...

What should I do...

(He goes out and takes off his clothes) well
maybe | should get out naked!..."

With this language, the play draws the audi-
ence into laughter, but it's a laugh that stings
and pricks the conscience. In the performance
of actor Mohammed Hadagqi, the features of
the professor's inner conflict are embodied
in measured movements and vocal tones that
fluctuate between whispers and screams.
Hadaqi depicts the story of pain without suc-
cumbing to sympathy, but rather gives the
character a real entity and a mirror that re-
flects the depth of the experience. In his direc-
tion and production of his finest work, Dr. Ajaj
Salim was able to offer solutions as realistic
as they were, steeped in symbolism, always
immersed in the beauty of projection and
the depth of meaning. The visual vision, the

touches of lighting engineer Maher Harbash,

and the harmony of the production's elements
contributed to the unforgettable testament.
None of this would have succeeded without
the idea and the words that were at the begin-
ning, crafted by journalist and writer Jamal
Adam, "as he told me," from a video report
about the sinking of a boat smuggling dreams
to Europe and the collection of the shoes of
the children who died on it from the shore.
"Mary's Will" is a monodrama that raises pain-
ful questions:

Who writes history?

Who escapes the memory of bullets?

Who is to blame?

Who will make us forgive?

Who will tell the truth about us?

Where is the truth in the midst of all this death
we are experiencing on all fronts?

Itis a show that carries pain, presented with
artistic beauty, proving that monodrama,
despite its simple form and limited tools
compared to other theatrical genres, can be
a formidable artistic tool for expressing the
most complex issues. At the Fujairah Festi-
val, where words, voices, and bodies shine,
this play found its natural place to slap eve-
ryone without exception in the final scene,
"The world is raining shoes of children who
have left," to the tune of the song "Tell me,
tell me about my homeland, tell me," sum-
marizing the right of each of us to leave, and
that our homeland must convince us to stay,
and not for our sentence for life to be "they
walked all over me, but it will pass among

the Bedouins." .
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"The Last Day".. A Nation That Closes
Its Windows to Girls' Dreams

» Noor Ahmed

As part of the official competition, and on the
stage of the Monodrama House Theater, the Ar-
menian play "The Algernon-Gordon Effect" was
based on one of the world's most famous science
fiction novels, "Flowers for Algernon” by Daniel
Keyes.

As part of the official competition of the Fujairah
International Monodrama Festival, the House of
Monodrama Theater hosted the Algerian show
“The Last Day." Based on a script by Qasim
Matrud, directed by Nourredine Kahil, and featur-
ing a dazzling performance by actress Shahinaz
Darial, she took to the stage with exceptional
physical and emotional fullness, presenting a
monodrama that not only showcased pain, but
also dialogued with it and tested its limits.

From the first moment, the show was embodied
as a living piece of art on more than one level. The
scenography was rich and full of visual detail,
without robbing the text of its depth, but rather
forming an organic fabric that served the mean-
ing. The lighting was lively and dynamic, mov-
ing with the actress's body as if it were its inner
shadow, following her breaths and transforma-
tions, highlighting her rise and fall simultane-
ously. The performance was extremely tight, dis-
ciplined without being stifling, emotional without
eliciting pity. Shahinaz Darial succeeded in color-
ing her voice and body according to the rhythm
of the text, which seemed like a musical scale,
leaving the viewer no chance to wander or detach
from the moment. She gave a performance brim-
ming with vitality and sincerity, proving that a
monodrama is not_merely a solitary act on stage,
but rather a rare ability to fill the void with her
presence alone:

The text, although familiar in its theme, was un-

conventional in its presentation. A talented young
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woman, a painter, sees her homeland as a barrier
to her artistic career. She rejects the constraints
of reality and decides to escape, to escape with
her art, to a place where dreams are given a
chance to survive. But she soon discovers that
exile has other costs: disappointments follow
one after the other, and losses multiply, until the
"magic lantern” arrives in the form of a business-
man who promises her success... and marriage.

But the man didn't want her; he wanted her paint-
ings, her signature, and her face as a commer-
cial face. He refused to have children and mo-
nopolized her dream, until she realized she was
merely a tool, and that the deal was bigger than
emotion. She got rid of him and tried to rebuild
herself, but it was too late—her hair had turned
gray, and time had stolen what remained of her
youthful spirit.

Here, the character's fundamental transforma-
tion begins: from an angry, rebellious feminist
to a woman who has come to terms with her
wounds, only to realize that the idea itself was not
enough to compensate for her inner pain. Loneli-
ness became the true monster, and she chose to
return home—where she found her father dead.

The actress embodied all these transformations
with a masterful performance, giving the viewer
an overwhelming sense of emotion and re-rais-
ing old and new questions: Is home a prison or
a refuge?

Does our liberation as women lie in departure or
in acknowledging our fragility?

Does regret have a place on stage...or was the
monodrama originally created to be performed
before a silent audience?

“The Last Day” is not just the title of a final scene,
but a meditation aloud on the last moment of a
beautiful illusion, a dream that ended, and a
woman standing alone in its ruins, whispering: “I

did not survive, but | tried.”.
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A publication documenting the journey of the FIMF

» Alaa Zarifa

In a festive atmosphere marked by appreciation for a creative journey
spanning more than two decades, the Royal M Hotel hosted the book
signing of "Fujairah International Monodrama Festival: History and
Achievement” this morning, as part of the intellectual activities of the
festival's eleventh edition.

The signing ceremony was attended by a select group of critics, re-
searchers, artists, and intellectuals from various Arab and foreign coun-
tries, who praised the value of this documentary publication and its cul-
tural and intellectual significance in preserving the memory of one of the
most prominent specialized theater festivals in the Arab world.

The book, the fruit of a partnership between Dr. Bashar Alawi from Iraq
and artist Hamad Al Dhanhani from the UAE, covers the festival's mile-
stones from its inception through the 2023 edition, highlighting theatrical
performances, critical seminars, and tributes witnessed in previous edi-
tions, most notably the tribute to international playwright Peter Brook.
In a statement during the ceremony, artist Hamad Al Dhanhani said that

this publication was commissioned by His Excellency Mohammed Saeed
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Al Dhanhani, Director of the Festival, to serve as an academic and intel-
lectual reference that will enrich the Arab theatrical library. He added:
"The book documents the festival's experience over ten consecutive edi-
tions and is a serious attempt to preserve theatrical memory and provide
comprehensive research material for critics and those interested in the
field. | hope it will constitute a qualitative addition to the Arab cultural
scene.”

For his part, Dr. Bashar Alawi emphasized that the importance of this
publication stems from its representation as a "living text of the festival's
history,” documenting its activities in their various artistic and intellectual
formats. He added:

"The festival's documentation of itself is a healthy and significant advan-
tage, reflecting a true awareness of the importance of cultural memory.
This book is the beginning of a more comprehensive future documen-
tation project.” The ceremony began at 11:00 a.m. amid a remarkable
turnout. Attendees discussed the importance of documenting major the-
atrical festivals, as they provide a living archive and critical analysis that
helps understand the transformations of this art form and contributes to

strengthening the global presence of Arab theater 4
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“Citizen VIP" When the Dream Becomes Home!

» Amjad Toma

In a pantomime monodrama, the Malthus Theatre Company from Iraq,
under the direction, writing, acting, and direction of Hussein Malthus,
presented the play "Citizen VIP." This work delves into the wounds of
the Arab person and explores his faltering path toward dignity and
success, in a reality where internal disappointments intertwine with
external cruelty.

The play revolves around a young man who graduated from univer-
sity and, despite his qualifications, cannot find a place in the job mar-
ket. This realistic beginning, which touches a wide segment of Arab
youth, opens up into a dramatic narrative filled with transformations.
The hero is forced to work as a construction worker before embark-
ing on an illegal migration, driven by unbearable despair, only to find
himself on a perilous journey, never to reach a safe shore. "I sat on a
seat from which | had been expelled before... but this time, | sat as an
inventor, not an immigrant!”

Thus, the script summarizes one of the character's most beautiful
transformations, where the will is not broken, but rather reshaped
into a mold of determination and defiance.

The show is distinguished by its clever deconstruction of the notion
of "escape” and "disappointment.” The hero appears not as a victim
of fate, but rather as someone aware of his struggle, redefining the
concept of VIP in the social and political context—not as an influential

figure, but as a citizen who insisted on being an "important person”

through his efforts and achievements. The symbolic dimension of the
title, "VIP Citizen," reflects the paradox between a person’s true value
and the societal classifications imposed upon him.

The show is not just about an individual, but an entire Arab generation
that finds itself faced with two choices: emigration or extinction.

The script also reflects the reality of Arab life, where talent is ne-
glected, opportunities are blocked, and talents emigrate, but abroad,
they are discovered and reproduced in more just forms.

"No door was opened for me in my country... so | made my window in
another country!”

This sentence becomes a slogan for a special kind of heroism, one
thatisn't made with a gun, but with an idea.

Hussein Maltos's performance is intense and honest, presenting an
internal monologue that progresses from brokenness to recovery. He
channels his emotions as if writing an autobiography through the lan-
guage of body and silence.

The stage, despite its simplicity, appears to be an expansive space
of internal exile. Although the performance was held outdoors in the
Heritage Village, the hero nonetheless navigated between the dream
of the homeland and its shadow, between the expulsion seat and the
honored seat.

"VIP Citizen" is a true testament to the theater's ability to present
grand stories through the individual self. A vibrant script, a masterful
performance, and a message that transcends borders: "If your land

won't embrace you... cultivate your sky with your own hands!" 4
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€ Workshop. Seminar and Shows Schedule

PERFORMANCES

17/04/2025

Time Activity/Session

11:00 AM Book Signing: “Theatrical Narration in Monodrama”

Time | Performance

Country | Type Of Performance |

Untiefe a depthless place Official Competition
One Meter by One Meter “ Official Competition

Venue

Royal M Hotel

Venue

The Monodrama
House Theater

Dibba Association

Theater

The Monodrama
House Theater

Dibba Association

Theater

Applied seminars for performances immediately after the show

¢ Editorial

Festival of Creativity
and Intercultural Dialogue

» Nasser Al Yamahi*

The Fujairah International Monodra-
ma Festival has established a special
status among audiences of creative
artists, intellectuals, and performers
across the Arab world and the world.
As one of the most prominent cul-
tural festivals that combines theatri-
cal creativity and cultural exchange,
the festival has also contributed to
strengthening the status of the art of
monodrama on both the Arab and in-
ternational levels.

The eleventh edition of the festival
was distinguished by the wide partici-
pation of creative artists, who num-
bered more than 350 from around
the world. This reflects the festival's
growing status on the international
cultural map and confirms Fujairah’s
pioneering role in fostering theatrical
arts and supporting monodrama in
particular, as a sophisticated form of
performance that requires high skill
and unique artistic focus. As always,
the festival opens its various venues
to renew opportunities for meetings
between theater makers at the re-
gional and international levels. Fujai-
rah is proudly hosting the meetings of
the International Theatre Institute (ITI)
UNESCQO, attended by the ITI Presi-
dent, Professor Jessica Kahwa, and
the ITI Executive Management, repre-

sented by Dr. Tabius Bianconi and his
assistant. The ITI Arab Council also
convened with broad participation
and attendance from Arab centers, a
commitment we have made to ensur-
ing in the Emirate of Fujairah, which
has continued to contribute, along
with all international organizations, to
supporting and hosting international
activities. Participation in this edition
has also expanded, thanks to the ef-
forts and long-standing relationships
the festival has established, and the
efforts it has worked to promote and
develop with numerous international
organizations in the field of the arts.
Building on these historic ties be-
tween the ITl and the emirate, this edi-
tion of the festival featured intellectu-
al seminars and international artistic
workshops that will contribute to the
future advancement of performing
arts. The Fujairah International Mono-
drama Festival will remain a cultural
and civilizational bridge that brings
together East and West, experimenta-
tion and heritage, individual creativ-
ity and collective interaction. Through
this event, Fujairah will remain a pio-
neering cultural hub that promotes
the values of dialogue, respect, and di-
versity through an art that transcends
borders and languages. ¢

*Vice President of the Festival
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